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From Aztec Mythology
Teteuynan Ycuic / Hymn to the All-Mother

Ahuiya coçauic xochitla oya cueponca yeua tonana 
teumechaue moquiçican tamoanchan, auayye, auayya, 
yyao, yya, yyeo, aye ayo, ayy ayyaa.

Coçauic xochitla oya moxocha yeua tonana, teumechaue, 
moquiçica tamoanchan, ouayye, auayya, yyao, yya, yyeo, 
ayo aye, ayya, ayyaa.

Ahuia iztac xochitla, oya cueponca yeua tonana teumechaue 
moquiçica tamoanchan, ouayye, auayya, yyao yya, yyeo, 
ayeaye, ayya ayyaa.

Ahuiya iztac xochitla oya moxocha yeua tonana teumechaue 
moquiçica tamoanchan, ouayye, auayya, yyao, yya, yyeo, 
aye aye, ayya ayyaa.

Ahuia ohoya teutl ca teucontli paca tona aya, itzpapalotli, 
auayye, yyao, yya, yyeo, ayyaa.

Ao, auatic ya itaca chicunauixtlauatla maçatl yyollo, ica 
mozcaltizqui tonan tlaltecutli, ayao, ayyao, ayyaa.

Aho, ye yancuic tiçatla ye yancuic yuitla oya potoniloc yn 
auicacopa acatl xamontoca.

Aho maçatl mochiuhca teutlalipan mitziya noittaco, yeua 
xiuhnello, yeua mimichan.
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Hail to our mother, who caused the yellow flowers to blossom, 
who scattered the seeds of the maguey, as she came forth 
from Paradise.

Hail to our mother, who poured forth flowers in abundance, 
who scattered the seeds of the maguey, as she came forth 
from Paradise.

Hail to our mother, who caused the yellow flowers to blossom, 
she who scattered the seeds of the maguey, as she came 
forth from Paradise.

Hail to our mother, who poured forth white flowers in 
abundance, who scattered the seeds of the maguey, as 
she came forth from Paradise.

Hail to the goddess who shines in the thorn bush like a bright 
butterfly.

Ho! She is our mother, goddess of the earth, she supplies food 
in the desert to the wild beasts, and causes them to live.

Thus, thus, you see her to be an ever-fresh model of liberality 
toward all flesh.

And as you see the goddess of the earth do to the wild beasts, 
so also does she toward the green herbs and the fishes.

Translated from Nahuatl

by Daniel G. Brinton

Translator’s Note:

 The goddess to whom this hymn is devoted was called Teteoinan, the Mother of the 

Gods; Toçi, our Mother; and also by another name which signified the Heart of the 

Earth. 
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From Icelandic Mythology
Vǫ   luspá / The Prophecy of the Seeress (Excerpts)

1.

Hljó$s bi$ ek allar 
helgar kindir, 
meiri ok minni 
mǫ   gu Heimdallar; 
viltu, at ek, Valfǫ   $r 
vel framtelja 
forn spjǫ   ll fíra, 
%au er fremst um man.

2.

Ek man jǫ   tna 
ár um borna, 
%á er for$um 
mik fœdda hǫ   f$u; 
níu man ek heima, 
níu ívi$i, 
mjǫ   tvi$ mœran 
fyr mold ne$an.
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1.

I ask an audience from all peoples, 
high and low heirs of Heimdallr:
father of corpses, you’d have me tell
old tales of the world of the living,
those I remember from farthest times.

2.

I recall ancient-born giants
who brought me up in eons past;
I recall nine worlds, I recall nine ogresses,
a towering tree buried in the dirt.
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Peter O’Leary
Three Apocalyptic Hymns

Technological

A sky as blue as a struck bell thunder
shudders in. You hear

seven declarations — 

bread
light
door
shepherd
resurrection
truth
vine — 

and tremble. A cathedral
is a technology for experiencing apocalypse. Things

are worsening. Things are
improving. There’s

no real way to tell one thing from another.

The bulk of it in air is what they wanted.

Your father’s worth felt as late-in-life wrath.
Your mother’s worry she lashes viciously out at.
The weird you wrest
from worry’s energetic handclasp.
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A growing flower’s splash of colour in the garden.

On the outside, apocalypse is pageant, sculpted forms joining
at an architectural apex, flowing forms, something
you can see, even if it can’t all be taken in at once. On the 

inside, apocalypse
is colour, blues saturated to the point of change, reds
like living flame, heavenly height
shaped in the vault of time’s enduring teleidoscope
solemn daylight meteorises — 
           the light

of revelation is music
the harlequin servants of God incant

that interpenetrating seraphic roses
enfume — you were lost without the love each
ravening day glories to consume. Robes of flowing waters in 

rainbow
the rose window’s radiant bone-white gearwork
highlights. The dog with her paws crossed, relaxing in the 

garden’s shadows. Tufts
of grass aloft on the spire where
pigeons in their droppings have deposited seeds. The spire’s
scalloped vertebral track. A Dominican’s
habit flashing in the sunlight. Looking
upwards to judgment.



  D?

Jose Gabriel Dávila
palabras de coca dulce / sweet coca words

1.

El humo
arremolina
el canto del cucarachero, 
como la hojarasca
crea un conducto
para desangrar al viento.

..

Un incendio de abejas 
esparce la cera grasienta 
que moldea
  el mundo
a la forma de las cenizas.
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1.

Smoke
swirls
the song of the cockchafer bird, 
as the leaf storm
creates a conduit
to bleed the wind.

..

A fire of bees
spreads the greasy wax 
that moulds
  the world 
into the shape of ashes.
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Annie Besant
The Astral Plane (Excerpts)

There are great hosts of natural elementals, or nature-spirits, 
divided into five main classes — the elementals of the ether, 
the fire, the air, the water, and the earth; the last four groups 
have been termed, in mediaeval occultism, the Salamanders, 
Sylphs, Undines, and Gnomes.

*

These are the true elementals, or creatures of the elements, 
earth, water, air, fire, and ether, and they are severally con-
cerned in the carrying on of the activities connected with 
their own element; they are the channels through which 
work the divine energies in these several fields, the living 
expressions of the law in each. At the head of each division 
is a great Being, the captain of a mighty host, the directing 
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driftwood

ƌ́ƐQWDMD

shoulder blade
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rainbow bird

MLPLƌD

sun, breath, life, totem
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From Inuit Folklore
The Soul That Lived in the Bodies of All Beasts

There was a man whose name was Avôvang. And of him 
it is said that nothing could wound him. And he lived at 
Kangerdlugssuaq.

At that time of the year when it is good to be out, and the 
days do not close with dark night, and all is nearing the great 
summer, Avôvang’s brother stood one day on the ice near the 
breathing hole of a seal.

And as he stood there, a sledge came dashing up, and, as 
it reached him, the man who was in it said:

‘There will come many sledges to kill your brother.’
The brother now ran into the house to tell what he had 

heard.
And then he ran up a steep rocky slope and hid away.
The sledges drove up before the house, and Avôvang went 

out to meet them, but he took with him the skin of a dog’s 
neck, which had been used to wrap him in when he was 
a child. And when then the men fell upon him, he simply 
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From The Popol Vuh
The First Book

Over a universe wrapped in the gloom of a dense and 
primeval night passed the god Hurakan, the mighty wind. 
He called out, ‘earth’, and the solid land appeared. The 
chief gods took counsel; they were Hurakan, Gucumatz, 
the serpent covered with green feathers, and Xpiyacoc and 
Xmucane, the mother and father gods. As the result of their 
deliberations animals were created. But as yet man was not. 
To supply the deficiency the divine beings resolved to create 
mannikins carved out of wood. But these soon incurred the 
displeasure of the gods, who, irritated by their lack of rever-
ence, resolved to destroy them. Then by the will of Hurakan, 
the Heart of Heaven, the waters were swollen, and a great 
flood came upon the mannikins of wood. They were drowned 
and a thick resin fell from heaven. The bird Xecotcovach 
tore out their eyes; the bird Camulatz cut o# their heads; the 
bird Cotzbalam devoured their flesh; the bird Tecumbalam 
broke their bones and sinews and ground them into powder. 
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Amy Lowell
Three Poems

Opal

You are ice and fire,
The touch of you burns my hands like snow.
You are cold and flame.
You are the crimson of amaryllis,
The silver of moon-touched magnolias.
When I am with you,
My heart is a frozen pond
Gleaming with agitated torches.
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Donald A. Mackenzie
Ashur the National God of Assyria (Excerpts)

The rise of Assyria brings into prominence the national god 
Ashur, who had been the city god of Asshur, the ancient 
capital. When first met with, he is found to be a complex and 
mystical deity, and the problem of his origin is consequently 
rendered exceedingly di&cult. Philologists are not agreed as 
to the derivation of his name, and present as varied views 
as they do when dealing with the name of Osiris. Some give 
Ashur a geographical significance, urging that its original 
form was Aushar, ‘water field’; others prefer the renderings 
‘Holy’, ‘the Beneficent One’, or ‘the Merciful One’; while not 
a few regard Ashur as simply a dialectic form of the name of 
Anshar, the god who, in the Assyrian version, or copy, of the 
Babylonian Creation myth, is chief of the ‘host of heaven’, 
and the father of Anu, Ea, and Enlil.

If Ashur is to be regarded as an abstract solar deity, who 
was developed from a descriptive place name, it follows 
that he had a history, like Anu or Ea, rooted in Naturalism 
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or Animism. We cannot assume that his strictly local char-
acter was produced by modes of thought which did not 
obtain elsewhere. The colonists who settled at Asshur no 
doubt imported beliefs from some cultural area; they must 
have either given recognition to a god, or group of gods, or 
regarded the trees, hills, rivers, sun, moon and stars, and the 
animals, as manifestations of the ‘self power’ of the Universe, 
before they undertook the work of draining and cultivating 
the ‘water field’ and erecting permanent homes. Those who 
settled at Nineveh, for instance, believed that they were pro-
tected by the goddess Nina, the patron deity of the Sumerian 
city of Nina. As this goddess was also worshipped at Lagash, 
and was one of the many forms of the Great Mother, it would 
appear that in ancient times deities had a tribal rather than a 
geographical significance.

If the view is accepted that Ashur is Anshar, it can be 
urged that he was imported from Sumeria. ‘Out of that land 
(Shinar)’, according to the Biblical reference, ‘went forth 
Asshur, and builded Nineveh.’ @ Asshur, or Ashur (identical, 
Delitzsch and Jastrow believe, with Ashir),A may have been 
an eponymous hero — a deified king like Etana, or Gilgamesh, 
who was regarded as an incarnation of an ancient god. As 
Anshar was an astral or early form of Anu, the Sumerian city 
of origin may have been Erech, where the worship of the 
mother goddess was also given prominence.

Damascius rendered Anshar’s name as ‘Ass'ros’, a fact 
usually cited to establish Ashur’s connection with that 
deity. This writer stated that the Babylonians passed over 
‘Sige,B the mother, that has begotten heaven and earth’, 
and made two — Apason (Apsu), the husband, and Tauthe 
(Tiawath or Tiamat), whose son was Moymis (Mummu). 
From these another progeny came forth — Lache and Lachos 
(Lachmu and Lachamu). These were followed by the progeny 
Kissare and Ass'ros (Kishar and Anshar), ‘from which were 
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produced Anos (Anu), Illillos (Enlil) and Aos (Ea). And of 
Aos and Dauke (Dawkina or Damkina) was born Belos (Bel 
Merodach), whom they say is the Demiurge’ C (the world arti-
san who carried out the decrees of a higher being).

Lachmu and Lachamu, like the second pair of the ancient 
group of Egyptian deities, probably symbolised darkness as 
a reproducing and sustaining power. Anshar was apparently 
an impersonation of the night sky, as his son Anu was of the 
day sky. It may have been believed that the soul of Anshar 
was in the moon as Nannar (Sin), or in a star, or that the 
moon and the stars were manifestations of him, and that the 
soul of Anu was in the sun or the firmament, or that the sun, 
firmament, and the wind were forms of this ‘self power’.

If Ashur combined the attributes of Anshar and Anu, 
his early mystical character may be accounted for. Like 
the Indian Brahma, he may have been in his highest form 
an impersonation, or symbol, of the ‘self power’ or ‘world 
soul’ of developed Naturalism — the ‘creator’, ‘preserver’, 
and ‘destroyer’ in one, a god of water, earth, air, and sky, of 
sun, moon, and stars, fire and lightning, a god of the grove, 
whose essence was in the fig, or the fir cone, as it was in all 
animals. The Egyptian god Amon of Thebes, who was asso-
ciated with water, earth, air, sky, sun and moon, had a ram 
form, and was ‘the hidden one’, was developed from one of 
the elder eight gods; in the Pyramid Texts he and his consort 
are the fourth pair. When Amon was fused with the special-
ised sun god Ra, he was placed at the head of the Ennead as 
the Creator. ‘We have traces’, says Jastrow, ‘of an Assyrian 
myth of Creation in which the sphere of creator is given to 
Ashur.’ D

Before a single act of creation was conceived of, however, 
the early peoples recognised the eternity of matter, which 
was permeated by the ‘self power’ of which the elder deities 
were vague phases. These were too vague, indeed, to be 
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Natasha Balwit
Three Poems

How the Mind Sleeps 

Missing the faces of figures who pass
you know still who they mean. 
They come from the same place as you did. They stream.

Somewhere the water is deeper.
Somewhere the bird renounced its wings.
The creatures, born in water,
never needed eyes.

The mind sleeps under the past
like under a rock, sleeps through
the day by waking and eating
without paying attention, without
making a prayer of the body
to grapes or co#ee or the body
of another. A mycelial network 
of dreams sprouts in unvisited
places. Mind you, not every body
has a plan. Not every waking
thought comes in the hours you
set for it.
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Laura J. Braverman 
Invisible Deer

 1.
I learn that Dbayeh is a Phoenician word for doe.
After fifteen years in Beirut
 we’ve moved down the coastal route. 

At night
the fisher-boat lanterns flash
between one black crest and another. 

How do I make this new place a home —
 a here —? 

 2.
Nearby: 
a river gorge like a book. 
Pages of rock-face stelae in cuneiform and hieroglyph,
 Latin, Greek.
Chisel and mallet tell us of an Assyrian king
  kneeling to his God.

A Mameluk sultan builds a bridge.
 Pharoah Rameses o#ers sacrifice. 
No mention of deer, though.
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 3.
People descend from mountains, became farmers
 here — 
small fields of vegetable rows
and fruit trees remain.
  If only dama mesopotamica would come —

brown and white-spotted pelt glinting 
in the evening grazing light.   

  
 4.
Aelianus of Rome loved Greek tales beside creatures
of all sizes. 
 Book V of his bestiary tells us a legend of deer 
born on Libanus:
  from the hinterland, 
they wandered out to stand along the shoreline

and waited for the wind to still.
Then, in a single line the ungulates entered the tide to 

swim —
each velvet chin 
 resting on the haunches ahead. 

They longed,
the Roman said, for the fertile pastures of Cyprus. 
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Kim Dorman
Autumn/Winter Journal (Excerpts)

walking past the
cowshed

at midnight,

I glimpse 
the

small
round

shape 
of a sleeping 

calf

.

A tiny black stingless
honey bee is caught
in the hairs of my arm

.
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The day ends,

shadows grow long 
on the grass. 

What is there 
to look forward to?

A crow flies south.

.

The dark owl
in torch light 
becomes
a silver ghost
that flies

.
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The night is clear. Tiny crickets 
come to the veranda.

The light 
from the stars in Orion’s belt

has travelled
a thousand years

to reach us.

.

the stillness
of time’s passing

is everywhere

all at once

.
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Fiona M. Jones
Strathcashel Point

There was a summer when it rained across the loch, rained 
and rained again, softly, not coldly; slowly, but without the 
dreariness of city rain. And in between rain, ribbons of mist 
threaded through trees across hillsides, while a white-whis-
pered silence of conifer needles, moisture and insect wings 
seemed to thicken air and thin the fabric of landscape 
towards a translucent singleness of substance. I watched the 
creeping of the elements as though searching for the open-
ing in a curtain. It was the sense of something hidden, just 
barely out of reach of my perception. 

This was many years ago, long before I ever heard of the 
legendary ‘Thin Places’ of Celtic folklore, where land and 
whispering water touch and eyes and ears open unawares to 
a world more permanent than this. And yet in my mind’s eye 
I saw eyes, the eyes of other minds, or the open eyes of the 
dead, looking upwards to birds in slow musical flight. 

The legend itself is many centuries old. It claims the 
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Kao Shih-chi
Evening Calm

The sun has set.
The sand sparkles.
The sky is bright with afterglow.
The small waves flicker,
And the swirling water rustles the stones.
In the white path of the moon,
A small boat drifts,
Seeking for the entrance
To the stream of many turnings.
Probably there is snow
On the shady slopes of the hills.

Translated from Chinese

by Florence Ayscough and Amy Lowell


